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discouveries

Yeah, there's great music out there, Like, out there...on the fringe. Here's
a look at this month’s indie platters that most matter. by WILL HERMES
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JOHN EDDIE

Who the Hell Is
John Eddie?

[Thrill Showy/Lost Highway]

-» How can you not root for a
guy who sings “I guess I'm f—
ing 40/That’s what my mamma
said/But Bruce Springsteen’s
f---ing 53/And the Stones are
almost dead”? John Eddie had
his 15 minutes in the mid-'80s,
when his blue-collar, Jersey-
based roots rock caught the
ears of Columbia Records. The
results were two LPs that
went nowhere, despite a
friendship with the aforemen-
tioned 53-year-old. Who the
Hell is a helluva second act, full
of songs that play footsie with
cliché and make her shine like
a honky-tonk angel, e.g., the
twangy “Let Me Down Hard”
(a perfect riff on breakup
pathology) and the self-ex-
planatory “S---hole Bar.” cLAS-
sic ROCK BLUES The strangely
beautiful “Play Some Skynyrd”
is the sound of a bar-band lifer
converting biker-dude hecklers
into true believers. B+
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JOHN EDDIE
Who The Hell Is John Eddie?

Lost Highway

In the mid-80s, the answer to this
album'’s self-effacing tile might have
been “the new Boss.” After all, the
Virginia-born New Jersey trans-
plant Eddie played his heartland
rockers with barroom ballsy-ness
weekly at the Stone Pony in Asbury
Park, The real Boss even befriended
Eddie and occasionally joined him
onstage. In Bruce-like fashion, Eddie
signed with Columbia Records in
1986, but after two albums and just
one minor hit — “Jungle Boy" (not
to be confused with “Jungleland”)
— he soon was label-less.

Now on Lost Highway, the man
in question has surrounded himself
with the right people, from pro-
ducer Jim Dickinson to John Mellen-
camp drummer Kenny Aronoff.
And, no big surprise, a number of
the album’s tracks (“Place You Ge”,
“If You're Here When | Get Back”,
“Let Me Down Hard”), sound
Springsteenesque.

But that's not Eddie’s only trick
pony. On “Nobody’s Happy”, he
rocks with near Replacements-like
fervor. Elsewhere (“Jesus Is Com-
ing”, “Shithole Bar”, “Forty”, “Play
Some Skynyrd”), he attacks heart-
break with a wicked sense of humor.

So who the hell is John Eddie?
He's not the new Boss, nor the old
Boss, but for some, he may be a
worthy substitute until the next
Springsteen album arrives.

— CRAIG ROSEN

(www.losthighwayrecords.com)




Performing Songwriter

John Eddie
Who the Hell Is John Eddie?

[Lost Highway]

Whether hes driving through an acoustic
rocker, leading a Steve Earle-style hillbilly
rave-up like “Family Tree” or tenderly tearing
his heart to pieces on a lament, John Eddie
proves that the answer to the question posed
in the title of his new record is simple: John
Eddie is a badass.

An economical lyricist who can write the
just-sappy-enough country ballad and quickly
turn to write a cutting number like “Play
Some Skynyrd” (a song as funny as it is sad
because it's so demn true), Eddie writes like a
cowboy poet, a rock n’ roller and a country
tunesmith all rolled into one.

Part Steve Earle, part Guy Clark, part
Springsteen, John Eddie is one hell of an
artist, and if you didn't already know him, you
will scon. —C5

FOR FANS OF:

Steve Earle — £{ Corazén

6 String Drag — High Hat

Bruce Springsteen — Lucky Town

RATING: A-
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John Eddie, shown performing in New York, reward-
ed fans with a high-spirited show Thursday at lota.

" lohn Eddie at lota

: 'l standard. Start young, record a
- coupleof hits, make gobs of money,
and after a few years hit the
tour circuit. In the mid-1980s John
Eddie?nalmtalidndlyckmﬁo

As his album title suggests, Eddie
has a sense of humor about his status
in the record bins. But maybe more
people should know who John Eddie
is. His two-hour-plus show was a
roundhouse kick to rock-and-roll
cynicism, a high-spirited affair led by
a man who seemied intent on giving
the audience its money’s worth and
h_mringagreat_timedbingso.

reunion

He smiled wickedly as he sang
songs such as “Low Life,” a rednecky
romp, and “Forty,” his
expletive-filled anthem to growing
older. The simultaneously
heartbreaking and hilarious “Play
Some Skynyrd” should have been
dedicated to put-upon bar bands

Eddie also knows the value of a
spectacular cover song, and he and
worked several, i i

’s “She’s the One,”
Cheap Trick’s “Surrender,” Elvis
Presley’s “Suspicious Minds® and a
wonderful acoustic take of the
Jackson 5's “I Want You Back.” But
Eddie’s own songs, such as “Jesus Is
more than held up in the mix. Rock
dreams, it turns out, are hard to kill.
1t's our good luck that Eddie hasn’t
let his fade away.

—joe Heim
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JOHN EDDIE -
Who The Hell Is John: Eddie?
Lost Highway Records:(0000306)

The 1980s didnt deserve John Eddie. That

decade of greed, artifice and big hair had no ;

time for.an earnest, hard-working musician who

regularly blew the roof off local joints on the -

and Asbury Park, NJ., area. His Sony/Columbia.

45, “Jungle Boy" a song thats equal parts Elvis,
Gary Glitter, and Joey Ramone, was an MTV-
nether regions of the Top 40 in 1986. i
For all intents and purposes Eddie was
headed for stardom. Then the next album
tanked and he was back to the bars, plying
his trade for a mixture of the faithful and the
indifferent, often selling his own privately
pressed recordings out of the back of his car.
with life’s bad hand: a) homicide, b) earnest
prayer, c).chemicals or d) art: Thankfully for

all of us; he chose d. Eddies roller-coaster

-ride of a career fuels his latest and greatest

record (thus far): Who The Hell Is John. .

Eddie?. Hes back in the majors:on the alter-
native-country imprint Lost
Its a perfect match.. The 12 wracks (plus

two unbilled extras) were produced in

Memphis by the legendary Jim Dickinson,
who has also twiddled the knobs for The
Replacements and Big Star. Dickinson’s no-

nonsense production approach fits Eddie .

perfectly. The result is'a bracing song cycle
that ‘weirs its jaded heart on its sleeve (and
sometimes on its pant leg). =%

Who The Hell Is John Eddie? pulls the
listener in every conceivable emotional direc-
tion; from heartfelt to hurnorous: to- morally
reprehensive, oftentimes all at once. What
didn't kill Eddie only made him stronger; the
proof is in this recording. Along his journey,
the Virginia-born rocker has wrestled with
his fair share of demons, be it a lost love or a
dude with a gun rack.

- —On the taucous “Low Life” the singer
«__.takes strippers out to breakfast. You can
.add that to the checklist” Referring to the
.song as “me trying to be Randy Newman
fronting The Rolling Stones,” Eddie-hits the
. mhark with a sledgehammer. He channels the
eccentric. storytelling of John Prine with.his

suit hangingrout with Santa Claus at the,
airport. The song begs to be made into a
-video. Pray that it never will be. i
With “Forty,” Eddie realizes the important
things in life are starting to-pass him by: “I
never dated Winona Ryder, and I guess |
never will.” The song contains a recurring
undeleted éxpletive that is sure 1o guarantee
zéro radio play. That’ a pity, since its a bril-
liant rumingtiori on the arrival of middle age
and the realization that, well, maybe we
- aren’t as immortal as we thought we were.
The album’s. cornerstone is “Play Some
Skynyrd,” which takes every down-ahd-out
singer’s nightmare of playing before drunken
hecklers and turns it into an solemnly side-
splitting anthem: ““Who the hell is John
Eddie? Thats what the redneck said.” Well,
- with the release of this record, that redneck
will-find ‘out soon enough. Who The Hell Is

Johi Eilﬂiz? is a work of intelligent immatu-
rity. 165 also so damn good:it hurts.
; _ — Ed Kaz
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JOHN EDDIE performs Thursday at Martyr's club in

Chicago _
The Boss was right:

John Eddie remarkable

CHICAGO — During the 1980s, Jolm Eddie was poised to
himself from Virginia and seitling in
Neme.Mm.bdMthmh
circuit. Bruce who is a big fan of the singer, would
often join him on-stage for impromptu jams at the Stone Pony
club in New Jersey.
mmmmwmmam‘m
he found himself in the middie of a contract bidding war between
some of the industry’s giants. Columbia Records won the war,
and soon afterward, John Eddie’s first hit “Jungle Boy” was
More than a decade and a few record later, be is
ﬂﬂgﬂdbbemnw.lwthpﬁhmm
hasn't been direct. With the recent release of the aptiy-titied
“Who The Hell Is Jobn Eddie?,” containing songs

Enduring his share of hard luck
over the years hasn't taken the edge
off Eddie’s songwriting. If anything,
it has given him more ammunition.
He s a thaster at writing a song that
simultaneously beckons you to stomp

“Low Life,” “Jesus is Coming” and
“Let me Down Hard " But the high-
light of the evening was “Forty,”
which is both a brutally honest and
angry realization about reaching
The gt capped

night was off with the
anthem-ish “Play Some Skynyrd,” a nod to the bar patrons who
WMMMMWﬂ:mhmmmw

listeners wondering "Who The Hell Is John Eddie?,”
the crowd left happy knowing that they had found out.
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JohnA Eddie puts down some new
roots

Saturday, June 14, 2003 Posted: 9:49 AM EDT (1348 GMT)

NEW YORK (AP) - It’s a long N ~
way from New Jersey to Bt -
Nashville — especially via the
winding route taken by John
Eddie.

Back in the mid-80s, Eddie was a rising
star on the Jersey shore, headlining the
renowned Stone Pony and jamming
Eddie signed a record deal with the

‘ Boss' label, CBS, and quickly scored a
hit single.

But things fell apart, and CBS released
Eddie after his second album in 1989.
He signed another record deal — but
that fell through, too. Rough times
ensued through much of the '90s,
including $75 gigs for indifferent
audiences.

Eddie soldiered on, started rebuilding

his career — and his diligence paid off.

He recently signed a deal with
NastwiﬁehasedmstHighwayRamrds,mdmeasadhisﬁmlnﬂjubbeldbmnin
14 years.

*| realize I'm very fortunate at my age to have a record deal with a major label,” the
ﬁyea—ddEddiessdmmmmaMmhaﬂanmm.'nnnotabigstsr. I'm
just a working class musician.

*This is my job."

Despite his arduous odyssey through the music business, Eddie retained both his
songmﬂimsidlhamtisseneeofhwnor.mmalbum‘ssdﬁdepmcaﬂmﬁﬂe:
"Who The Hell Is John Eddie?"

It's a line that Eddie once heard before a show where he was the opening act. The
offending party stood about three feet away, oblivious to his presence.

"It was kind of funny and sad all at the same time," said Eddie, who incorporated
the melancholy moment into his anthemic song "Play Some Skynyrd” —a musical
tribute to all bar band troubadours forced to crank out cover tunes.

“I've definitely had the ‘play some Skynyrd' thing thrown at me,"” Eddie related. "But
it could be 'Play some Creed.' Or ‘Play some Limp Bizkit.’




*Hey, we're going fo disappoint someone somewhere.”

'Psychotherapy for people with guitars’

Not if they listen to the new album.
More country-tinged than Eddie’s past
rock '’ roll work, the album showcases
mesinger-songwﬁwl‘sfadleiyﬁcsand
touch with a tune.

"_et Me Down Hard" is a jilted lover's
tale, while "Low Life" is a Randy

s - Newman-esque tale of the redneck life.
"Forty," Eddie’s comedic take on hitting
the big 4-0, contains a middle-aged
tament: "1 never dated Winona Ryder,
I'm guessin' | never will.”

John Eddie warms up during a sound
check in New York.

Mostufﬂmmaﬁer‘valwas,genemted )
during 1amonthsofmuﬁngmatprecadadlastyears recording sessions, and Eddie
mknmlwged&mtﬁnmomwﬂedshbife.

*I'm not the first person to say it: SongwﬁMQEpsMempyforpeopiewnh
guitars," Eddie said.

At Lost Highway, Eddie’s label mates include Willie Nelson, Johnny Cash and
Ludndavwﬂiams-amangeofpmeformeguywhdslimdinthe\andof
Springsteen for the last iwo decades.

thobmpisl'mﬁ'orntt\erJatsevama.andmat'scod. I'll take it,” Eddie
says."ButifaelEtelﬁtinwiﬂILostHighway.asfaras&nger-smgwritefs.Ihope
some of their credibility rubs off on me, bemusethey‘retheu'eamofmacmp."

For the new album, Eddie headed south to Memphis and joined legendary producer
Jim Dickinson, whose previous work included sessions with artists from Screamin’
Jay Hawkins to the Replacements.

Did:insonconuibmdkeyboafdstoﬂ\aalhumasweﬂ.ashedidonmeRonmg
Stones' classic "Sticky Fingers.”

‘A "Twin Peaks" quality’

Eddie and oompanyspentmreeweeksin Memphis, including the week marking the
zmhanmvusaryofEhﬁsPreslafsdeaﬂ\.ltmawhdanewexpeﬁeme—
parﬁcmaﬂyonedaywhenu\eyarﬁvedmmesmdhtoﬂndamm.

“We're wondering what's going on, ‘cause we knew it wasn't for us,” Eddie related
with a laugh. "And it tumed out the 'Elvis of Sweden’ was recording with Elvis' TCB
band.

» Just this bizarre, surreal thing going on. There's a ‘Twin Peaks' quality to the whole
thing.”

Eddie had one last tale to tell. When he first signed with CBS back in 1986, he was
scheduled to make a video for his debut album's first single, "Jungle Boy."

When it came time to pick a producer, he wound up turning down ... "Spinal Tap”
WWG@LAWWW.WEﬁemmij
mememowofateiaphonenonversaﬁonwiﬁteuesfswife.

“_Jamie Lee Curtis would answer the phone,” he recalled. "Jamie Lee Curtis said, 'l
like your song. | like ‘Jungie Boy." "
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HIGHWAY TO ‘HELL’

The continuing saga of Jobn Eddie

By ED CONDRAN
CORRESPONDENT

S olid second chances are
féw and far between in the

productions, with

sheen, except Eddie never per-
formed at the airplane hangars.
Instead, for much of his 23-year
career, Eddie has been a club
staple, particularly in New Jer-
sey.

After the.release of his first
album, the Richmond, Va., na-
tive, who grew up in
Shade, hoped for more.

“ tried to be a rock star,”
Eddie said. “I tried to be a pop
star. It just didn’t work out. But
I learned a lot. I learned that
youhavetobemtnyoumelf.
You can't chase a sound. What
works best for me is just an
acoustic guitar and a band

along with me. Simplicity is the
key for me. I'm in a good place
now with Lost Highway.”

During a ce at the
Texas music confab South By
Southwest, Eddie, 43, was on an
enviable bill at the Austin
Music Hall. The charismatic
singer-songwriter opened for

pra greataboutl.ost}ﬂghwayis

thatpenphknoquumustbe
-at least decent if you're on the

label. People have come out to (

my shows even though they had
no idea who I was, just because
I'm on Lost Highway. It's a
great label, and they realize that
I have come a long way.”

Eddie’s career started with
the Front Street Runners in
1980. After two years of slugging
it out on the Philly circuit,
Eddie looked northward. “1
knew there were some clubs on
the Jersey Shore,” Eddie said.
“But I had to convince the Stone
Pony (in Asbury Park) 1 was
good enough to play there.”

‘Eddie did more than that. He
atiracted the attention of Bruce
Springsteen. “I remember the
first time Bruce jumped up on-
stage with us,” Eddie recalled.

mmmmmmwmmsmm

= un,-wmmmmxmmdm"

“It was Easter Sunday 1982.
There were 11 people in the club
Clarence -Clemons’ Big Man’s
West in Red Bank). He jumped
upomtasewithusandplayed.
next week there were 300
ple out there to see us. His
vote El‘f confidence means S0

3¢

;

The Boss has popped up on-
stage with Eddie a number of
times. A few years ago Spring-
steen surprised Eddie at the
Stone Pony.

“] remember standing at the
mike and we were playing ‘Sus-
picious Minds,’ " Eddie said. “I
had my eyes closed, and all of a
sudden I heard this big roar. I
figured, ‘Boy, I must be doing
something right.’ Bruce jumped
up onstage and grabbed a gui-
tar. He's so generous. He’s so
wonderful it’s sickening.”

Eddie, who will perform Sat-
urday at KatManDu in Trenton, |
has been often to |

n, thanks to his pas-
sion and wordplay. Eddie’s
songs are clever and exciting.

“[ put a lot into what I do,”
Eddie said. “It's not a problem,
since it's what 1 love to do. I
never stopped doing it since I
started. I never had a regular
job and I don’t want one now.”

JOHN EDDIE

9 p.m. Saturday |

e KatManDu

e 50 River View Park, |
Trenton ® §7

* (609) 393-7300 |




